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by Conor McPherson
based on a story by Daphne du Maurier
Directed by John Ruegsegger

A NEW THRILLER BASED ON THE STORY THAT INSPIRED THE CLASSIC HITCHCOCK FILM

PICTURED: L-R:  Madison Hart, Jamall Houston, Felicia Bertch
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PLAYBILL DESIGN

SoloShoe Communications, LLC.

BOARD OF DIRECTORS

CHAIR Scott T. Williams

BOARD MEMBERS 

Marion L. Brockette, Jr., Suzanne Burkhead, 
Raymond J. Clark, Sid Curtis, Katherine C. Eberhardt, 
Laura V. Estrada, Sally Hansen, David G. Luther, Jr.,  
David M. May,  Chris Rajczi, Margie J. Reese, Dana 
W. Rigg, Elizabeth Rivera, Eileen Rosenblum, Ph.D.

HONORARY BOARD MEMBERS 
Virginia Dykes, Gary W. Grubbs, 
John & Bonnie Strauss

Greg Holt*

Madison Hart**

Jamall Houston**

Felicia Bertch

TIERNEY

JULIA

NAT

DIANE

CAST in A lphabet ica l  Order

SET TING
Near future. Rural Mississippi.

There will be NO intermission

Please silence your cell phones and all electronic 
devices.  No photography or videography is allowed 
without the consent of the theater.

* indicates members working under Actors’ Equity 
Association contracts in this production

** indicates a performer enrolled in the AEA 
membership candidate program.

ARTISTIC STAFF
DIRECTOR

John Ruegsegger

STAGE MANAGER

Monika Zimmermann*

LIGHTING DESIGN

Bryant Yeager

SOUND DESIGN

Marco Salinas 
SET DESIGN

Scott Osborne 

COSTUME DESIGN

Susan Yanofsky

SCENIC PAINTER

David Walsh

PRODUCTION CREW

Lauren Volz

ADMINISTRATION

ARTISTIC DIRECTOR  Jeffrey Schmidt

MANAGING DIRECTOR  Merri Brewer

BOOKKEEPER Linda Harris

COMPANY MANAGER  Kat Edwards

PUBLICITY, MARKETING & DESIGN  
SoloShoe Communications, LLC

CPA Ron King

HOUSEKEEPING  Kevin Spurrier

CUSTOMER SERVICE

BOX OFFICE MANAGER

Sarah Barnes

HOUSE MANAGER

Angelica Rollins  

BOX OFFICE AGENTS  
Tony Banda, Samantha Grace, Eileen Haefner 

Theatre Three is supported by its Board of Directors, by subscribers, by funds from the 
City of Dallas Office of Cultural Affairs, The Texas Commission on the Arts, and Dallas 
Public Inprovement District and TACA. Dr. Delphinium is Theatre Three’s florist. A major 
contribution from the estate of Marlene Webb, a longtime subscriber, has established 
the Theatre Three Endowment Fund in support of the building and its equipment.

THE BIRDS IS MADE POSSIBLE BY...

“THE BIRDS” is presented by special arrangement 
with Dramatists Play Service, Inc., New York.

FREE

RESONANCE AND MEMORY: 
The Essence of Landscape     
Through July 9 | Dupree Lobby
A group exhibition featuring eight artists who, through photography, 
drawings, paintings, and sculptures, explore the profoundly 
mysterious, elusive and imaginary qualities of the natural world and 
our relationship with it.

 
COMPLIMENTARY GALLERY TOURS
Thursdays @ 6:30 p.m.  
Sundays @ 2:30 p.m.

Study by JL Paul

Downriver by Martin Weinstein

Dora's Tumbleweed by Kathleen Elliot
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MADISO
N HART (J

ulia
) is

 thr
ille

d to perfo
rm he

r D
allas d

ebut w
ith 

The
atre 

Thr
ee.

 Origina
lly 

from Ohio
, 

she
 is 

cur
ren

tly 
workin

g towards h
er M

FA at th
e U

niv
ers

ity 
of H

ousto
n’s 

Pro
fess

ional 

Acto
r Tr

ainin
g Pro

gram. H
er r

ece
nt r

oles 
inc

lud
e D

eci
us B

rutu
s in

 Jul
ius 

Caesa
r, 

Eliz
abeth

 Benn
et i

n P
ride a

nd Pre
jud

ice
, M

eg March
 in 

Littl
e W

omen,
 and Chava in 

Fid
dler 

on th
e R

oof. S
he 

has a
lso appeared

 in 
The

 Acto
rs T

hea
tre 

of C
olum

bus’ 

The
 Miser

 and in 
The

 Old W
oods A

mphith
eatre’

s S
he 

Is F
ierc

e. D
eep

 gratitu
de 

goes 
to my H

art fa
mily 

and Jack 
Young

.

FEL
ICIA BER

TCH (D
iane)

 is 
honored

 and delig
hte

d to be m
akin

g 

her
 Th

eatre 
Thr

ee 
debut! 

She 
rec

eiv
ed he

r M
FA in 

Actin
g at th

e U
niv

ers
ity 

of South
 Carolina

 and stu
died

 

phys
ica

l th
eatre 

arts 
in P

aris,
 NYC and Chic

ago. She 
has 

live
d and worke

d profess
ionally 

as a
n a

cto
r, c

lown a
nd model a

ll 

over
 the

 co
unt

ry a
nd abroad. Fe

lici
a is 

cur
ren

tly 
on fa

cult
y a

t th
e 

Univ
ers

ity 
of Te

xas a
t A

rlin
gton a

nd ha
s ta

ught, 
direc

ted
, devi

sed
, produce

d, 

and ch
oreo

graphed
 at va

rious i
nsti

tuti
ons 

and the
atres

 na
tionally, 

as w
ell 

as in
 

Tanza
nia

, Ea
st A

fric
a. She 

like
s st

ories
 and laughte

r. S
he 

does 
not lik

e o
live

s o
r st

anding
 stil

l. S
he 

is r
arely

 

bored
. w

ww.fel
icia

bertc
h.c

om 

GREG
 HOLT 

(Tie
rne

y)

is h
appy to

 be m
akin

g his
 Th

eatre 
Thr

ee 
debut i

n T
he 

Birds. 

His c
red

its 
inc

lud
e A

nto
nio

 in 
The

 Tem
pest 

at Sh
akes

peare D
allas, 

Rob
ert 

Hook
e in

 Isa
ac’s 

Eye
, Ri

cha
rd in 

Tim
e S

tands S
till,

 and W
alt 

Disn
ey 

in A
 Pu

blic 
Rea

ding
 of 

an U
nprod

uce
d Sc

ree
nplay a

bout
 the

 

Death o
f W

alt D
isn

ey 
at A

mphib
ian S

tage P
rod

uct
ion

s, F
err

is L
aym

an in
 Th

e 

Divin
ers

 at C
ont

em
pora

ry 
The

atre 
of D

allas, a
nd W

illia
m Gille

tte 
in 

The
 Game’s

 Afoo
t at W

aterT
ow

er T
hea

tre.
 He h

as w
ork

ed in 
Austi

n p
layin

g ro
les 

suc
h a

s T
he 

Duke
 in 

Measur
e fo

r M
easur

e a
nd M

acbeth
 in 

Macbeth
 at M

ary 
Mood

y N
orth

en 
The

atre.
 

Also
 a sin

ger, 
Greg

 won 
the

 Austi
n C

ritic
s Ta

ble A
ward for

 his
 portr

ayal of
 Geor

g in 

She
 Lo

ves
 M

e a
t Li

ve 
Oak T

hea
tre.

JA
MALL 

HOUSTO
N (N

at)

is e
xci

ted
 to 

make 
his

 T3
 debut! 

An a
cto

r, s
ing

er, 
and so

ngwrite
r fr

om
 

Dallas, T
X, hi

s fa
vor

ite 
cre

dits 
inc

lud
e 

Quanah w
/ La

rry
 Gatlin

 (En
sem

ble) 
at 

Lyri
c S

tage, B
lack 

Nativi
ty (

Zed/Fea
ture

d 

Voc
alist)

, A
 Str

eet
car N

amed Desi
re (

Sta
nle

y) 

and So
ngs F

or 
a New

 W
orld

 (M
an 1

) at N
orth

 

Tex
as P

erfo
rming

 Arts,
 Th

e A
ddams F

amily 
(M

al Bien
eke

) G
rand Pra

irie
 

Arts 
Coun

cil,
 Els

ie J
anis

 and Th
e B

oys
 (Fe

ature
d Vo

calist/
Ens

em
ble) 

at C
ont

em
pora

ry 
The

atre 
of D

allas a
nd Sta

te F
air (

Charlie
) 

at St
ole

n S
hakes

peare G
uild

. Ja
mall w

oul
d lik

e to
 tha

nk 
his

 family 
and fri

end
s fo

r 

the
ir s

upport 
and Th

eatre 
Thr

ee.
 Tw

itte
r/IG: @

just
jamall
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DIRECTOR’S NOTE

JO
HN RUEG

SE
GGER

 (D
irec

tor)

MONIKA ZIM
MER

MANN* (S
tage M

anager)

BRYAN
T YEAG

ER (Lighting Design)

M
ARCO

 SALIN
AS (Sound Design)

SCO
TT O

SBO
RN

E (Set Design)

SUSAN
 YAN

O
FSKY (Costume Design)

M
arco has designed numerous shows for Theatre Three. He has also worked extensively with Dallas Children's Theater

for the last ten years, and has also designed and directed for Shakespeare Dallas, where he currently serves as their 

Director of Educational Tours. M
arco has received two Theater Critics Forum Awards and is a multiple recipient of many 

O
utstanding Sound Design awards.

Susan is pleased to make her debut with Theatre Three after working in the Boston area. Recent designs for regional theaters in 

Boston include Red, Breaking Legs, Sideshow, Hair, Jesus Christ Superstar, Ragtime, and Rocky Horror Show as well as design 

for Beethoven Elegies for the N
ew York based company Ensemble for the Romantic Century. Recipient of three awards for Best 

Costume Design from the Eastern M
assachusetts Association of Theaters for her work on Sideshow, Ragtime and Lend M

e 

A Tenor. She has conducted costume design workshops, most recently for the Finnish Heritage M
useum as part of an 

O
hio Arts Council creative aging grant.

Scott is thrilled to be collaborating with Theater Three once again, having last designed scenery for The Fantasticks, for which he won a Dallas Theater 

Critics Forum award. His design work has been seen at O
hio Theater (N

YC), Dallas Theater Center, Shakespeare Dallas, Undermain Theater, 

Kitchen Dog Theater, Cara M
ia Theater Company, W

atertower Theatre, Lyric Stage, The Dallas M
useum of Art, O

ur Endeavors Theater, N
ouveau 47, 

The University of N
orth Texas and The University of Texas at Dallas. Film / Television Set Design / Art Direction credits: PBS’s Barney & Friends, 

TN
T’s Dallas, N

BC’s Salvation, Tribe Film’s M
15F1T5 and 20th Century Fox's The Frankenstein Code. Union M

ember: IATSE Local 484. 

M
.F.A. SM

U M
eadows School of the Arts. Scott is a Professor of Theater at Richland College.

Bryant recently graduated from the University of N
orth Texas with a degree in

Theatre. He is excited to be returning to Theatre Too and has designed other

productions for Theatre 3 including Psycho Beach Party and The Sum of Us. Bryant has

also designed at other Dallas theatres including W
aterTower Theatre (Sexy Laundry,

The Explorers Club, Full Gallop) and Theatre Coppell (Bonnie & Clyde, Catch M
e if

You Can, Annie). He currently works for the City of Plano and manages a number of

their performance venues. In his free time, Bryant really enjoys traveling to theme

parks around the country.

Moni
ka is 

thri
lled

 to 
be w

ork
ing

 at Th
eatre 

Thr
ee 

again. 
Pre

vio
usly

 sh
e

was a
 prod

uct
ion

 assis
tant f

or 
the

ir 2
015-2016 se

ason
. S

he 
has st

age

managed for
 Cont

em
pora

ry T
hea

tre 
of D

allas, M
usi

cal Th
eatre 

Academ
y a

nd

Dallas A
cadem

y o
f M

usi
c a

nd Pe
rfo

rming
 Arts.

 Sh
e h

as a
lso

 assis
tant s

tage

managed at W
aterT

ow
er 

The
atre 

this
 past s

eason
. H

er 
favor

ite 
sho

ws h
ave 

been

Mem
phis

, Ps
ych

o B
each 

Party,
 and Pa

rade. S
he 

woul
d lik

e to
 tha

nk 
Fio

na the
 Hippo

at th
e C

inc
inn

ati Z
oo 

for
 always 

makin
g he

r d
ay b

rig
hte

r.

Joh
n is

 makin
g his

 direc
tori

al debut a
t 

The
atre 

Thr
ee.

 Fo
r th

e p
ast t

hre
e y

ears, 
Joh

n 

has b
een

 in 
the

 DFW
 area

 as a
n a

cto
r a

nd 

tec
hni

cal direc
tor.

 Pri
or 

to t
hat, h

e li
ved

 in 
Los

 

Angele
s w

her
e h

e w
as th

e m
aste

r ca
rpent

er 
at th

e 

Geffe
n P

layho
use

 while
 also

 co
ntin

uin
g to 

act, 
write

, 

and direc
t. In

 betw
een

 the
 busy

 life
 of 

the
atre,

 Jo
hn 

stri
ves

 

to e
xplore

 diffe
ren

t parts 
of t

he 
cou

ntry
 and the

 glob
e. H

e 

belie
ves

 lea
rnin

g and un
ders

tanding
 diffe

ren
t co

mmuni
ties

 and 

cul
ture

s is
 a pivo

tal el
em

ent
 for

 cre
ating

 tra
nsf

orm
ative

 art. 
He'd

 

like
 to 

give
 a major

 tha
nk 

you
 to 

the
 ca

st, 
artis

tic 
sta

ff, 
and 

prod
uct

ion
 tea

m. Th
ey 

em
body p

assio
nate s

tory
tell

ing
... 

Sto
ryte

llin
g tha

t is
 both

 int
elle

ctu
ally 

and vis
cer

ally 
eng

aging
.

The
 Bir

ds p
hen

om
eno

n h
as b

een
 ter

rify
ing

 re
aders

 and audien
ces

 for
 ov

er 
65 ye

ars. 
Daphne

 du M
aurie

r's 

1952 no
vel

la was th
e fi

rst 
rea

liza
tion

 of 
this

 apoca
lyp

tic 
tale. 

By 
the

 tim
e o

f its
 publish

ing
, d

u M
aurie

r w
as 

an e
sta

blish
ed auth

or,
 and ha

d alrea
dy b

egun 
sha

ping
 the

 world
 of 

sus
pens

e a
nd lite

rary t
hril

lers
. 

Set
ting

 he
r st

ory
 in 

the
 En

glish
 co

unt
rys

ide, i
t's 

ofte
n s

een
 as a

n a
llus

ion
 to 

the
 Nazi b

om
bing

s o
n 

Lon
don 

durin
g W

orld
 W

ar II.
 Th

is w
as a

 fea
r h

er 
Eng

lish
 re

aders
 kn

ew
 all to

o w
ell.

 A sh
ort 

tim
e la

ter,
 Alfre

d Hitch
coc

k re
lea

sed
 his

 1963 cla
ssic

. Th
is f

ilm
 no

t on
ly p

ush
ed the

 

boun
daries

 of 
film

 makin
g at th

e ti
me, b

ut i
t also

 tapped int
o th

e "
end

 of 
the

 world
" 

fea
rs i

n a
 way th

at ha
dn't 

been
 done

 befo
re.

 W
ith 

Hitch
coc

k c
hanging

 the
 

set
ting

 to 
a re

latable p
lea

santly
 quaint 

tow
n, h

e w
as a

ble t
o d

rive
 ho

me 

the
 fea

r th
at ev

en 
the

 ideal ea
rly 

1960's w
orld

 co
uld

n't 
esc

ape 

moth
er 

nature
. C

ono
r M

cPh
ers

on'
s 2

009 ve
rsio

n o
f th

is s
tory

 

too
k th

is c
onc

ept to
 an e

ven
 darke

r p
lace.

 His p
lay s

peaks 

more
 to 

psyc
hol

ogica
l st

res
s a

nd str
ain o

ne 
woul

d 

end
ure

 to 
sur

viv
e th

is w
orld

. H
is p

lay a
nd its

 

sto
ry's

 leg
acy 

con
tinu

e to
 sti

r u
p the

 tho
ughts

 

of..
. W

hat w
oul

d ha
ppen 

if th
ey 

all tu
rne

d on
 us

? W
hat if 

we're
 

for
ced

 int
o h

iding
? W

ho 
woul

d 

we b
eco

me if
 we're

 

put i
n a

 ca
ge?


